Selection Box is a group exhibition from a new generation
of nine emerging artists from the MA and BA Fine Art
programmes at the University of East London.
With an eclectic mix of styles and media, recent graduates
and current students have come together under the curation
of Michael Nash to showcase some of their work.
The exhibition comprises works on canvas and paper and
sculpture and explores themes relevant to contemporary
society.
In curating this exhibition, my objective is to introduce
outstanding new work and present it in a way that draws out
the common links between very different artists.
Michael Nash, October 2019
Contact michaelnashartist@gmail.com in the first instance
to enquire about any of the works listed here.

Tallulah Steed-Fassett
I paint, I indulge in colours and shapes, the sensation of paint under brush, I
indulge in humanity. I feel that through the ancient practice of putting oil paint
on stretched canvas, I can make new discoveries for myself.
I work with the paint and I work against it, controlling the amount of control it
has, marvelling at its versatility and vibrance.
My work increasingly focuses on the human figure and portraiture.
When painting people, I aim to find their truth and empower them through their
choice to be vulnerable and allow themselves to be seen and painted through
my vision. When I paint a person, they become my whole world and my
obsession.
The works on show are a part of my ongoing project ‘Powerful Beyond
Measure’. I want the gravity of my subjects to be felt by those who look at the
art, the same way I feel when I look at my subjects, who are often important
to me personally. I am bringing traits that they have, colours that I see within
them, out from beneath the surface.
I have fallen in love with simple tools with which to do this; often my subjects
will hold the viewer’s gaze by staring back, or be posed in a regal way;
deliberately, not wilting under the viewer’s gaze.
The colours are vibrant and I play with scale.
I am incredibly inspired by the impressionists, who painted scenes and people
how they actually were, not just how they factually looked. The invention of
the camera is perhaps the best thing that happened to painting, because it
allowed painting to move forwards away from practical depictions and towards
true expression. I enjoy the influence on my work.
I like to bring subtleties - not just in light and colour, but in feeling and
personality - to the surface to be rendered in painting.
tallulahbluebell.com

Nelson Cunha
As a European Artist, (dual Nationality) Nelson Cunha was born in the East
End of London, with Portuguese heritage. Cunha’s identity is often conflited
which has contributed to the artist he is today.
What begins as an attempt at singular contemplation of each work, soon
becomes corrupted into split and fragmented readings of the works on display.
As momentary forms become distorted through frantic and personal practice,
the viewer is left with a testament to the difficulties of our existence with
influences as diverse as Cézanne, Arte Povera, process painting and Pollock.
There is an unselfconscious language concerning Cunha’s work, which he
uses during periods he contemplates or discusses his work, the relationship
created between words and his chosen passion are moderately illuminated to
the viewer.
Cunha’s works are visual experiments that aim to throw up and reference
alternating conventions of art history whilst signifying the artist’s split
personality and roles he undertakes in life. Self-reflection, signalling ideas of
authorship, authenticity and identity are at the heart of this choice of works.
The often deliberately opposing works reference the modernist (painterly)
tradition and then aim to subvert or undermine it by introducing new
technologies of making and belief. The practice uses or quotes these
conventions and then introduces intricacies or narratives of a more subjective
nature. The split identity of the artists alternating roles in life, as artist, as
father, as worker, fuels the meeting point(s) between many of the works and
yet an Independence and a reformation of these identities makes up a whole.
Cunha seeks to reveal a beauty or multi layered intricacy in the way the works
are constructed; layers of construction in the making of the art object aim to
echo a multiplicity of different layers or roles one must occupy and ‘perform’
through, in life.
nelsoncunha.com

Bry Ford
I aim to paint pleasure! Visits to the zoo, playing darts, the park, bars, food,
public transport, people on the street. The work uses a type of abbreviated
figuration, which is painterly and full of colour and incident.
Imagery is gathered from observation, drawings and photography made and
taken ‘in situ’. I then use the momentum and repetition of printmaking in a
way that assists an approach to making the paintings. They explore colour
combinations and the use of alternating processes between painting and print.
The making of the work involves construction, destruction and a renovation of
images and layering of colour. Printing is more controlled where the process is
slowed down, allowing more time to create in a different medium.
Over the past few years I have contemplated the idea that art is everywhere
and that all man-made material has the potential to fuel and trigger the
making of paintings.
I try to allow this feeling and impulse into the fracture of the paintings; offering
up a prosaic but exhilarated view of daily life.

Peter Harris
These paintings were created between 2017/18 after a time away from
painting.
My greater portfolio is mostly abstract and is the product of a very loose
understanding of colour and a love for quick free-handed mark making.

Michael Nash
I work with colour, texture and found materials to create abstract sculptures
and installations that are a reflection of my own inner world and the way I see
the world around me.
The process of making is an integral part of the meaning of my work.
I begin by deconstructing materials into small pieces, often taking them out of
their usual context, and then build them up into a new whole.
I often work with found and non-traditional materials, but this method of
construction also underlies my work here with the more traditional materials of
clay and steel.
My work can be seen as a series of individual sculptures within an overall
connected - and sometimes intentionally disconnected - installation.
My aim throughout my work is to engage the viewer, to enable them to
become a participant as well as an observer. In this exhibition, my sculptures
become a part of the audience, and the audience becomes a part of the
sculptures, suggesting a commonality of viewpoint which questions and is at
odds with our contemporary fractured society.
michaelnashartist.com

Julian Palmisciano
Drawing, painting and creating works provide me with the impetus to explore
my interests in automatism and its potential of uncovering the unconscious,
sometimes leading to accidents and mistakes.
I like to engage with themes around ‘Protest’, ‘Spiritual’ and ‘The Personal’
helping me to understand and make sense of the world I inhabit.

Amber Perrier
Amber is an artist from East London who paints London city from memory.
The inspiration comes from her journey in and around London, surrounded by
notable architectural landmarks such as Canary Wharf, Victoria Docks,
Stratford, O2, 30 St Mary Axe (The Gherkin), The Shard and Big Ben.
The cityscapes include trails of the River Thames, planes, Emirates cable car
and tfl’s underground tubes and red buses.
Amber combines her paintings of London city landscapes with colourful
backgrounds using drawing inks and watercolour on canvas to highlight the
daytime and nightlife in working and living in the busy city.

Yun Yi Tan
Tan (1997, Singapore) takes a highly original path to painting.
She is “making “the paintings quite laboriously out of latex and food dye.
Although the process is slow and involves a lot of technical precision, some of
the results have a boldness and spontaneity one might associate with cooking,
that is compulsory and a “must” as a woman in the traditional Asian culture.
Tan seems to want to register her feelings in her works, which are very
affected by place; her interest in psychogeography is a way of understanding
her relationship to her environment.
The paintings seem very delicate and fragile as well as being bold and
present. Her drawings and photo collages in tracing paper are also impressive
in the way they shift our relationship to the motif in a sculptural way.
The layering makes the objects seem more solid and three dimensional.
The delicacy and translucence play off three-dimensional palpability, while
illusion is played off against the material and the literal.
yunyismm.myportfolio.com

Pia Zanelli
My work originates in experimentation with various materials, using them
sculpturally even when the work is canvas-based.
I am interested in the ways that materials can be moulded, welded and
manipulated to create something that appears alien to their nature.
For example, I use a solid material to represent something fluid, such as a
wave in motion. I create work that is often a frivolous questioning of life,
offering a light interlude and broadening my own and the viewer’s vision.
I am usually process rather than concept led, playing intuitively with materials
and producing happy “accidents” that engage and delight.
Through taking an increasingly loose approach to my work, I find that new
forms and ideas emerge.
piazanelli.com

